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THE ENGLISH DEPARTMENT AT SIR GEORGE WILLIAMS CAMPUS 


Sir George has always been known as a teaching institution, 
and though the English Department at Sir George publishes 
widely, poetry, drama and fiction as well as criticism and 
academic scholarship (a partial list of recent publications is 
included below), we have always felt as a Department that our 
primary commitment is to the educational needs of our undergraduate 
students. Our classes tend to be small, with an average 
enrolment of about 35. In addition we have seminar courses, 
available to second and final year students, and creative 
writing workshops which are limited to an enrolment of about 
fifteen. Though procedure varies from instructor to instructor, 
discussion tends to play a significant role in virtually all the 
courses we offer, and faculty members are available at designated 
hours, and often beyond these, for consultation and advice. 


The English Department curriculum consists of approximately 
55 courses, 12 of which are guaranteed to be offered every year 
with the balance offered on alternate years. This is a diverse 
curriculum, including courses in such subjects as Children's 
Literature; Women's Literature; Literature, Ideology and Society; 
The Aesthetic and Religious Experience in Literature. But at the 
core of the curriculum is traditional English literary study, 
which is reflected in our programme requirements, particularly 
for students who wish to do Honours in English, who are pointed 
clearly in the direction of the major authors (Chaucer, Shakespeare 
and Milton) and historical periods of English Literature from the 
fourteenth to the twentieth century. Within this broad historical 
range, the Department considers that its special strength 
resides in modern literature. We offer 64 courses in twentieth 
century literature, ranging in subject matter from modern 
classics like Joyce, Yeats, Thomas and Eliot to contemporary 
writers like Roth, Borges, Kesey and Brautigan. 


In addition to its grounding in traditional English 
Literature, the Department has built a reputation of openness to 
relatively new subjects and modes of study. Sir George was 
taking Canadian Literature seriously fifteen years ago, when few 
other universities were, and it currently offers 4% courses in 
this field. Members of the Department centrally concerned with 
Canadian Literature have published criticism on writers like 
Irving Layton, Leonard Cohen and Hugh MacLennan. In creative 
writing as well, the Department has a history of active interest. 
At present we offer 7 undergraduate writing courses (there is 
also a Graduate programme in creative writing) taught by a working 
staff of writers who have published in all genres, poetry, drama 
and fiction. 


We are not limited to a single school or method. We 
approach literature from many points of view--textual analysis, 
historical development, biographical influences, reflection of 
the social context, relation to the religious dimension, to name 
a few. We like to think that this diversity offers the student a 
richly various experience of literature that will continue to be 
of interest and use beyond graduation. 


PREFACE 


The course Guide is an official document of the English 
Department prepared by the Curriculum Committee. It includes 
all courses to be offered in 1976-77 both graduate and 
undergraduate. 


The Guide is prepared as a service to students. rt, 43 
intended to assist them in making informed choices at pre- 
registration and to enable them to do some advance reading during 
the summer in preparation for their courses. 


Nothing in this Guide can be construed to conflict with 
the official University Calendar which remains the only legally 
binding document on all programmes and requirements at Concordia. 
For information about Admissions Regulations and Degree Requirements, 
consult the University Calendar. 


In order for this Guide to be available in time for the 
start of pre-registration, it has had to be prepared nine months 
ahead of the beginning of term. It is inevitable, therefore, 
that there should be some minor changes and additions. These 
will be circulated to all preregistrars and posted in the Department. 


For queries, telephone 879-5901. 
Curriculum Committee Members 


G. Auchinachie, Chairman, 
Curriculum and Timetable Committee 
S. Bernstein, Secretary to Chairman 
M. Brian 

A. Bruné 

A. Burkowsky, Administrative Asst. 
D. Ketterer 


R. Tobias 
Legend: 
Courses ending in /3 are full courses. A course ending in 
/2 is a half course, first term. A course ending in /4 is a half 


course, second term. 
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ELEMENTS OF WRITTEN ENGLISH 


English N-209/2 (109) 3 credits Instructor: 
Mon., Wed. Sec. AA 16:00-18:00 Mrs. B. Opala 


English N-209/4 (109) 3 credits 
Tues., Thurs. Sec. BB 16:00-18:00 


This course will deal with problems in written English 
which students encounter when writing university assignments. 
The course will begin a few weeks after the commencement of 
term. This will give students an Opportunity to register for it 
after they have discovered deficiencies in their written English 
which hinder their academic progress. 


ENGLISH COMPOSITION 
MSQP COURSE 


English N-111/3 (211) 6 credits Instructor: 
Sec. A MW 14:10-15:25 TBA 

Sec. B T Th 13:15-14:30 

Sec. C MWF 13:05-13:55 

Sec. AA Mon. 16:00-18:00 

Sec. BB Tues. 20:30-22:25 

Sec. CC Wed. 18:15-20:10 

Sec. DD Thurs.20:30-22:25 

Sec.EE MW 20:30-22:25 (6 credits January entry double time) 


See English N-211 on the next page for course description, 


ENGLISH COMPOSITION 


English N-211 /3 6 credits (N-111) Instructors: 
Sec. A MWF 20:45-21:35 To be announced 
Sec. B T Th 13:15-14:30 
Sec. C MW 14:10-15:25 
Sec. AA Mon. 16:00-18:00 


Sec. BB Tues. 20:30-22:25 
Sec. CC Thurs. 18:15-22:10 
Sec. DD T Th 20:30-22:25 January entrance, double time. 


Aim: This course is designed to help the student to develop 
skills in writing and research so that he may be able to ; 
prepare written accounts of his work clearly, concisely, and in 
a logically organized way for academic and business purposes. 


Content: Instruction and practice in the techniques of 
informative and effective communication. Instruction and 
practice in the techniques of research and report writing. 


Analysis and discussion of selected prose illustrating 
various techniques of writing. 


Final Grade: The final standing is determined by the student's 
achievement in the written assignments, which include a minimum 
of eight short papers written in class or at home, one book 
report, and one research paper. 


Prescribed Texts: 


J.M. McCrimmon Writing with a Purpose, 5th ed., Houghton Mifflin* 


An anthology of essays to be selected by the instructor. A 
paperback book for the book report to be selected by the 
instructor. 


A Stokes, Research Guide, Sir George Williams University 


* or any other text selected by instructor. 


CREATIVE WRITING (POETRY) 


English N-225/3 (225) 6 credits Instructor: 
Mon. Wed. Sec. A 14:10-15:25 Assoc. Prof. R. Sommer 


This course is designed to teach skills basic to the writing 
of poems, and to facilitate discussion, mutual help, and exchange 
of ideas to this end among class members. Poems by members and 
the work of established contemporary poets will be considered 
in class with two aims in view: (1) to help members bring their 
own creative resources to bear on the making of poems, and (2) 
to provide them with as wide a range as possible of currently 
employed aesthetic ideas and techniques. 


There is no specifically prescribed reading. 


Suggested Text: The Norton Anthology of English Literature 
(Revised), M.H. Abrams, General Edition. 


CREATIVE WRITING (POETRY) 


English N-225/2 (225) 6 credits Instructor: 
Mon. Sec. AA 18:15-22:25 (double time) Assoc. Prof. H. Beissel 


This is a beginners' workshop in the writing of poetry. The 


instructor is interested in the poem not as a form of Psychotherapy 
but as an art form. 


as contemporary departures therefrom. While the instructor 
does not presume to be able to turn every aspirant into a poet, 
he expects every participant in this workshop to gain a deeper 
insight into the life of poetry. 


to cover the work of a full course in a single semester. Students 
who are not prepared to attend classes regularly, participate 
actively in them and write intensively from week to week for them, 
are strongly advised not to register for this course, 


CREATIVE WRITING (PROSE) 


English N-226/3 (219) 6 credits Instructor: 
Tues, Thurs. Sec. A 16:15-17:30 Assoc. Prof. C. Blaise 


A fiction workshop, conducted informally, without tests 
or texts. Conscientious students, however, will find the course, 
in standards and expectations extremely demanding, 


Six original short stories, or comparable amounts of a 
longer work are the minimum demands. 


CREATIVE WRITING (PROSE) 


English N-226/3 (219) 6 credits Instructor: 
Wed. Sec. AA 16:00-18:00 Assoc. Prof. A. Ram 
Thurs.Sec. BB 18:15-20:10 

Aim: This is an introductory course which aims to help the 
student develop his writing potential. Greater emphasis is 

placed on fiction as an art form; however, the student is free to 
experiment in any prose form of his choice. 


Method: Methods used include: (1) the weekly seminar to discuss, 
define and illustrate the various elements and techniques of 
fiction -- initially by the analysis of already published work, 


and then by seminar reading and discussion of student writing; 
(2) the private conference between instructor and individual 
student after each completed effort for a closer examination of 
that particular illustration of the student's work, as well as 
for friendly discussion of the student's progress. 


Texts: Though no text need be purchased, the student may on 
occasion be directed to various readings for clarification 
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purposes. A bibliography of pertinent references and various 
reprints of stories is provided. 


Requirements: Though individual differences are taken into 
account, we have in the past maintained an output of something 
like three short stories or their equivalent per semester. This 
is no easy task; on the contrary, it requires steady, diligent 
and often time-consuming hard work. Seminar attendance will 

aid student progress. 


Standards: The student is encouraged to produce writing of 
artistic quality and integrity. 


N.B.: The student writer who feels he has nothing to learn 
from honest, constructive criticism is advised not to register 
for this section for the mere credit it may afford. However, 
the student who is open and fair-minded enough to benefit by 
classroom discussion, and well-intentioned individual analysis 
will emerge from the course a better writer. 


CREATIVE WRITING (DRAMA) 


English N-227/2 (227) 6 credits Instructor: 
Tues. Sec. AA 18:15-22:25 Assoc. Prof. H. Beissel 


This is a beginners' workshop in the techniques of writing drama. 
The focus is on one-act plays. Students are expected to hand in weekly 
assignments exploring problems and possibilities in such aspects of 
playwrighting as dialogue, characterization and plotting. As many of these 
as time permits will be analyzed and discussed in class. At the end of the 
course students are expected to submit a complete one-act play (approx. 
30 mins in length) of their own creation, to demonstrate what skills they 
have acquired, While the instructor would be foolhardy to suggest that 
every aspirant will emerge from such a workshop a playwright, he can promise 
every participant a deeper understanding of drama and theatre. 


This is an unusually intensive course because it proposes 
to cover the work of a full course in a single semester. Students 
who are not prepared to attend classes at all times, participate 
actively in them and write intensively from week to week for 
them, are strongly advised not to register for this course. 


INTRODUCTION TO POETRY 


English N-231/2(261, 161) 3 credits Instructor: 
Tues, Thurs, Sec. A 11:45-13:00 Assoc. Prof. H. Beissel 


This course aims at introducing the student to the 
experience of poetry through an analysis of the elements that are 
basic to a poem. Varieties of form, imagery, rhythm, tone, etc. 
will be discussed in the context of individual poems chosen from 
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various periods and places. There will be assignments to help 
the student develop both technical know-how and insights. 


Reading List: 


Sound and Sense, ed. L. Perrine, Harcourt Brace 1973 (paperback) 


INTRODUCTION TO POETRY 


English N-231/4 (261, 161) 3 credits Instructor: 
Wed., Sec. AA 18:15-20:10 Assoc. Prof. M. Brian 


The main emphasis of this course will be on how to read, 
appreciate and understand a poem. Given that we are concerned 
with the work of art itself and our relation to it we will 
spend as much time as is necessary on each example before us. 


At the end of the course the students should have 
acquired the techniques of textual analysis. There will be 
several take-home assignments and I hope that they will be 
enlightening and instructive. 


SHORT FICTION 


English N-232/2 (266, 166) 3 credits Instructor: 
Mon., Wed. Sec. A 3:45-5:00 Professor M. Hodgart 


More information concerning this course will be available 
at a later date. 


SHORT FICTION 


English N-232/4 (266, 166) 3 credits Instructor: 
Wed. Sec. AA 8:30-10:25 Assoc, Prof. M. Brian 


Through a close reading of a few central examples of short 
fiction the instructor hopes to be able to introduce the student 
to the art of reading such prose. Problems concerning the nature 
of short fiction and its development will also be discussed. 

There will be two take-home assignments. Copies of the works to 
be studied will be distributed in class. A student who wishes to 
prepare for the course before it starts should read such works as: 


James Joyce: Dubliners and Conrad The Heart of Darkness. 
Any stories by Chekhov or Kafka are also recommended, 


CHILDREN'S LITERATURE 


Instructor: 
English N-237/3 (237) 6 credits 
einem Sec. AA 20:30-22:25 Assoc. Prof. L. Mendelsohn 


This course will be concerned with various critical 
approaches to this intriguing though amorphous body of 
literature. Students will be encouraged to read widely ina 
number of genres within children's literature including 
nursery rhymes, fairy tales, fantasies, novels, historical 
writings, and classics which have been adapted for 


children. The course will include reference to storytelling, 
puppetry, illustrations for children's books, and perhaps 
as well to the comics, music and to nonprint media. While 


the pedagogical aspects of this literature will be treated, 
the course is essentially directed towards the acquisition of 
a more refined, knowledgeable and sensible reading of the 
works themselves. The reading list has yet to be finalized. 
The following list will doubtlessly form a substantial 
segment of the requirements, though not all of these works 
will be required of every student. There is no reason why 
particular favourites suggested by the class could not be 
incorporated as part of the reading, either as additions or 
as substitutions. 


The Fairy Tales: 


Iona and Peter Opie. The Classic Fairy Tales. 
Andrew Lang. The Blue Fairy Book. 


Andrew Lang. The Red Fairy Book. 


Nursery Rhymes: 


Iona and Peter Opie. The Oxford Dictionary of Nursery 
Rhymes. Or Iona and Peter Opie. The Oxford Book of Nursery 
Rhymes. Or another substantial collection of the rhymes. 


Fantasy Literature: 


Frank Baum. The Wonderful Wizard of Oz. 
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Frank Baum. The Road to Oz. 
Frank Baum. The Tin Woodman of Oz. 


C.S. Lewis. The Chronicles of Narnia including The Lion, 
the Witch and the Wardrobe; Prince Caspian; 


The Voyage of the Dawn Treader and The Magician's 
Nephew, 


J.R.R. Tolkien. The Hobbit. 


Realism, Nostalgia and History: 


Laura Ingalls Wilder. Little House in the Big Woods; 
Little House on the Prairie; By the 


Shores of Plum Creek. 
The Critical Scene: 
Children's Literature: The Great Excluded. Volumes II and III. 


Sheila Egoff et al. Only Connect. 
Sheila Egoff. Yhe Republic of Childhood. 


The Classics for Children: 
Lewis Carroll. Alice in Wonderland. 
Daniel Defoe. Robinson Crusoe. 


Charles and Mary Lamb. Tales from Shakespeare. 


The Animal Tale: 

Kenneth Grahame. The Wind in the Willows. 

Joel Chandler Harris. Uncle Remus. 

Beatrix Potter. The Tale of Peter Rabbit; The Tale of Squirrel 
Nutkin and others. 

A.A. Milne. Winnie the Pooh. 


Varieties of Children's Fiction: 
Carlo Collodi. Pinocchio. 
Antoine de Saint-Exupéry. The Little Prince 


Canadian Children's Literature: 
M. Hornyansky. The Golden Phoenix. 


Cyrus Macmillan. Canadian Wonder Tales. 
Denis Lee. Alligator Pie. 


The final mark will be determined by one or two brief 
papers, by several in-class tests and by a project. A project 
could be a conventional termpaper, or some other enterprise 
exercising the particular talents and interests of individual 
students. Examples might include writing a children's 
story; directing or participating in a children's play; adapting 
an adult work for children, performing a puppet show or 
researching certain themes or ideas in children's literature. 
The possibilities are limitless. There will be no final examination. 


SPECIAL TOPICS IN CHILDREN'S LITERATURE 
SPECIAL TOPIC FALL 1976: THE FAIRY TALES 


English N-238/2 (238) 3 credits Instructor: 
Mon. Sec. AA 18:15-20:10 Assoc. Prof. L. Mendelsohn 


The class will be concerned with a number of collections 
of fairy tales, specifically those of the Grimm brothers, Hans 
Christian Andersen, Charles Perrault, Andrew Lang and the Oxford 
Classic Fairy Tales. There will also be readings in the modern 
fairy tale as for example those of W.M. Thackary and George 
MacDonald. Among the topics to be discussed will be: the oral 
tradition; problems of transmission; variants in the tales; 
thematic assumptions; the literary and social applications of 
the tales; the nature of magic and fantasy as a literary 
component and the modern development of the tales. 


Student interests will be a determining factor ina 
final reading list. Anyone who wishes to gain a substantial 
head start would be advised to begin with the following: 


Peter and Iona Opie. THE OXFORD CLASSIC FAIRY TALES. (Oxford) 
Jacob and Wilhelm Grimm. GRIMMS' FAIRY TALES. (Pantheon) 
Andrew Lang. THE BLUE FAIRY BOOK. (Dover) 

Andrew Lang. THE RED FAIRY BOOK. (Dover) 

Andrew Lang. THE YELLOW FAIRY BOOK. (Dover) 

William M. Thackary. THE ROSE AND THE RING. (Avon) 


A final grade will be determined by one or two short 
papers and one or two in class tests. There will be no final 
examination. 


SPECIAL TOPICS IN CHILDREN'S LITERATURE 
SPECIAL SUBJECT 1977: CHILDREN'S FICTION 


Engiish N-239/4 3 credits Instructor; 
Mon. Sec. AA 18:15-20:10 Assoc, Prof. L. Mendelsohn 


This course will be concerned with defining characteristics 
of children's fiction from Beatrix Potter to the present. Several 
phenomenona in fiction for children will receive attention including 
the writing of extended series, e.g. Baum's OZ books; Lewis's 
Chronicles of Narnia; Lloyd Alexander's Pyrdain Chronicles; the 
pulp tradition, e.g. Tom Swift, the Rover boys; the Newbery Medal 
winners, e.g. Hugh Lofting, Jean Craighead George, Madeleine 
L'Engle; and the outpouring of literature for minority groups. The 
class will concern itself with an effort to determine some form of 
critical idiom for approaching these varied works. 


A final reading list has yet to be determined. Class 
preferences will be given serious consideration for inclusion in 
the assigned readings. Students wishing to commence reading 
would be advised to look at the following: 


Beatrix Potter. any number of the books, especially The Tailor 


of Gloucester; Jemima Puddle-duck; Squirrel Nutkin; The Tale of 
Peter Rabbit. 


L. Frank Baum. There are fourteen Oz books, 12 of which are in 


print in relatively inexpensive paperbacks published by Rand 
McNally. Read several. 


Lloyd Alexander. The Book of Three; The Black Cauldron. 
Jean Craighead George. Julie of the Wolves. 

Madeleine L'Engle. A Wrinkle in Time. 

E.B. White. Charlotte's Web. 


A final mark will be derived from the results of short 
Papers and announced in-class examinations. There will be no final 


MAJOR WRITERS IN ENGLISH 


English N-241/3 (221) 6 credits Instructor: 
Mon., Wed., Fri. Sec. A. 10PS5=11045 Assoc. Prof. B,. MacLean 


A detailed study of literary works from the period of 
Chaucer to that of T.S. Eliot. The aim of the course is in 
part historical but also includes some close textual study. 
The selections for study represent not merely important 
literary figures but also a variety of literary forms (sonnet, 
ode, mock epic, satire, comedy, tragedy, novel, etc.). The 
main emphasis of the course will be the mastery and enjoyment 
of a number of classics of English literature. 


Prescribed Texts: 


The Norton Anthology of English Literature (one volume, 
Major Authors, Revised) 


Shakespeare: Hamlet 


Dickens: Hard Times 


exam. 


MAJOR WRITERS IN ENGLISH 


English N-241/3 (221) 6 credits Instructor: 


Thurs. Sec. AA 18:15-20:10 Assoc. Prof. G. Auchinachie 


A detailed study of literary works from the period of 
Chaucer to that of T.S. Eliot. The aim of the course he 
part historical but also includes some close textual study. 
The selections for study represent not merely ee | ‘ 
literary figures but also a variety of literary a ot 5 
ode, mock epic, satire, comedy, tragedy, novel, etc. % e 
student will be expected to become acquainted with back- ‘ 
ground material but this is made available not so much throug 
the lectures as through the introductions in the anthology 
text. The main emphasis of the course will be the mastery 
and enjoyment of a number of classics of English literature. 


Prescribed Texts: 


The Norton Anthology of English Literature (one volume, 
Major Authors, Revised) 


Shakespeare one play to be announced. 


Novel or novels to be announced. 


CANADIAN LITERATURE 


English N-244/3 (244) 6 credits Instructor: 


Tues., Thurs. Sec. A 14:45-16:00 Barbara Opala 


An introductory study of Canadian literature, prose and 
poetry, written in or translated into English. The course covers 
the nineteenth and twentieth centuries, but the emphasis is upon 
the twentieth, and upon English-Canadian writers, 


Prescribed Texts will include: 


Ross, Sinclair As For Me and My House (any edition) 
Roy, Gabrielle The Road Past Altamont (any edition) 
Ryga, George The Ecstasy of Rita Joe and Other Plays 


(any edition) 
Geddes & Bruce, ed. 15 Canadian Poets (Oxford) 


References: 


Klinck, Carl, ed. The Literary History of Canada: Canadian 
Literature in English 


A complete list of texts will be provided at registration 
time. In the meantime it is recommended that students begin to 
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read such works on Canadian literature as John Moss' Patterns of 
Isolation, and Margaret Atwood's Survival and look into periodical 
journals such as Canadian Literature, Tamarack Review and Journal 
of Canadian Fiction. 


CANADIAN LITERATURE 


English N-244/%244) 6 credits Instructor: 
Wed. Sec. AA 18:15-20:10 T.B.A, 


An introductory course in Canadian literature, with 
emphasis on twentieth~century English-Canadian writing. More 
information on this course will be available at a later date. 


SELECTED TOPICS IN LITERATURE WRITTEN BY WOMEN 


English N-251/2 (251) 3 credits Instructor: — 
Mon. Sec. AA 20:30-22:25 Assoc. Prof, R. Belkin 


This year's topic will be: The Voice of Women in Nineteenth- 
Century Fiction 


This course will examine the ways in which the great 
women writers of the nineteenth century have used the conventions 
of the novel to depict the lives of their contemporaries, both 
male and female. In the process of analysis, those literary 
conventions which have been influential in shaping the lives 
of women in nineteenth-century fiction will undergo special 
scrutiny, as will some interpretations by well-known literary 
critics. 


The novels to be studied will be selected from the 
list below: 


Austen, Jane. ride and Prejudice or Sense and Sensibility 


Bronte, Charlotte, Jane Eyre or Vil 


Eliot, George. Adam Bede 
Daniel Deronda 


Gaskell, Mary. Cranford, Wives and Daughters 


The final reading list and a bibliography of ancillary 
reading will be provided at the first lecture. 


SELECTED TOPICS IN LITERATURE WRITTEN BY WOMEN 


English N-252/4 (252) 3 credits Instructor: 
Mon. Sec. AA 20:30-22:25 Assoc. Prof. R. Belkin 


This year's topic will be: The Voice of Women in 
Twentieth-Century Fiction 


a ity = 


Novels on the reading list will include: 
Woolf, Virginia, To the Lighthouse or Mrs. Dalloway 
De Beauvoir, Simone. A Woman Destroyed or The Mandarins 


Colette, Sidonie. The Vagabond 


Lessing, Doris. The Golden Notel 


Laurence, Margaret. The Diviners 


One or two other novels as well as some short stories 
will be selected from the works of such writers as Katherine 
Mansfield, Willa Cather, Ivy Compton-Burnett, Margaret Drabble, 
Nadine Gorimer, Mary McCarthy, Iris Murdoch, Kay Boyle, Tillie 
Olsen, Flannery O'Connor, Katherine Anne Porter, and Nathalie 
Sarraute. 


MYTH IN LITERATURE 


English N-260/%{217) 6 credits Instructor: 
Wed. Sec. AA 18:15-20:10 Assoc. Prof. R. Sommer 
The course will move through three phases: (1) a 


consideration of the origins and function nature of myth 
drawing on materials from a range of cultures; (2) a , 
reading of some myths in the Greco-Roman tradition and their 
development in western literatures; (3) an examination of 
the place of myth in contemporary literature. 


Recommended reading: 


J.A. Allen, Hero's Way. Prentice-Hall 1971. 


Joseph Campbell, The Hero with a Thousand Faces. Meridian 
Books, 1956. 


Ernest Cassirer, Language and Myth. Dover, 1946. 


Sir James G. Frazer, The New Golden Bough. Mentor Books. 


Carl G. Jung, Psyche and Symbol. Anchor Books, 1958. 


MEDIEVAL LITERATURE IN TRANSLATION 


English N-262/3 (262) 6 credits Instructor: 
Tues. Sec. AA 18:15-20:10 Asst. Prof. E. Ronquist 


Epic, romance, and love poetry from the middle ages, 
with particular attention to action, character, and history. 


The course will be in two parts, the first dealing with 
medieval narrative, the second with love literature. Readings 
will probably include translations of Beowulf, the Icelandic 
saga of Njal, The Song of Roland, romances dealing with the court 
of King Arthur, comic fabliaux, including some from Boccaccio's 
Decameron, tales from the Thousand and One Nights, and the mythic 
cosmology of Bernard Silvestris, then the first part, Guillaume 
de Lorris' section, of The Romance of the Rose, Dante's New Life, 
and a variety of love lyrics, including sonnets of Petrarch. An 
essay will be assigned each semester. 


A good survey is W.T.H. Jackson, Literature of the 
Middle Ages (New York, 1960). 


EUROPEAN LITERATURE FROM THE END OF THE MIDDLE AGES 
TO THE ONSET OF MODERNISM 


English N-263/3 (240) 6 credits Instructor: 
Tues. Sec. AA 16:00-18:00 Professor R. Wasserman 


This course will take into consideration the ideas, 
ideals and values of the various authors read as well as their 
contributions to the development of European literature as an 
art form. 


Some of the writers to be included in the reading 
list are Dante, Boccaccio, Erasmus, Machiavelli, Cervantes, 
Voltaire, Rousseau, Goethe, Balzac, Ibsen, Flaubert and Tolstoi 
(choice somewhat dependent on availability of paperback copies). 


TRAGEDY 


English N-281/3 (281) 6 credits Instructor: 
Thurs Sec. AA 18:15-20:10 Assoc. Prof. S. Hoffman 


This course hopes to examine what different men at 
different times and in different places have meant by "the tragic." 
Besides this, there will be consideration of the relationship of 
the claims of tragic form versus the claims of tragic vision, 
and the relationship of tragedy as emotion to tragedy as 
intellectual concept. 


The course reading list will be chosen from the following writers, 
amongst others: 


Aristotle 
Sophocles 
Euripides 
Chaucer 
Shakespeare 
Marlowe 
Lillo 
Melville 
Kleist 
Dostoyevski 
Racine 
Unamuno 
Arthur Miller 
O'Neill 
Faulkner 
Lorca 
Wedekind 


There will be two examinations in the course, 


CRITICAL APPROACHES TO LITERATURE 


English N-287/3 (287) 6 credits Instructor: 


Thurs. Sec. A 16:00-18:00 Asst. Prof. E. Ronquist 


We shall be discussing a variety of approaches to what 
literature is, does and shows, in order to heighten the acts of 
reading and writing. 


To keep the course open and moving, a basic premise will 
be that literature can be approached in more than one way 
depending on what one wants to find. At the same time at B 
supposed that if one knows what one is doing, one does better at 
it. So we shall try to find the practical differences between 
the positions of some major critics and apply the theories to 
the reading of some texts. One result will be a set of quite 
short essays. 


The ultimate subject is the diversity of contemporary 
criticism, but we shall also consider the traditions set by 
Plato in The Republic, and by Aristotle, Horace, and Longinus, 
the last three translated by T.S. Dorsch, Classical Literary 
Criticism (Penguin). Among twentieth century critics we shall 
consider Northrop Frye, Kenneth Burke, T.S. Eliot, and Erich 
Auerbach, possibly J.P. Sartre, and a handbook of criticism. 


The best way of preparing for the course is to read some 
non-journalistic criticism. Participants in the course should 
have taken or be taking some other university-level literature 
course. 


NON-FICTION WRITING 


English N-311/3 (411) 6 credits Instructors 
Mon., Wed. Sec.A 14:10-15:25 of all sections TBA 


English N-311/3 (411) 6 credits 
Tues, Thurs. Sec. B_ 14:45-16:00 


English N-311/3 (411) 6 credits 
Thurs. Sec. AA 18:15-20:10 


English N-311/3 (411) 6 credits 
Mon. Sec. BB 20:30-22:25 


This course is primarily for the student who has mastered 
the basic skills of English composition, and wishes to give 
those skills form and direction through attempting a variety 
of non-fiction literary forms. Such forms as biography, 
reviews (including book, music and film reviews), literary 
criticism and magazine or newspaper feature articles. 


The class will be run in seminar fashion, so far as is 
possible, with intensive discussion of the students' work. 
Where budget allows, copies of students' work will be 
distributed. 


All students are urged to supply themselves with a good 
dictionary and a thesaurus of synonyms and antonyms. 


Texts: 


Texts will consist of three or four inexpensive 
paperbacks to be announced at the start of the course. 


ENGLISH RENAISSANCE LITERATURE 


English N-333/3 (431) 6 credits Instructor: 
Mon., Wed., Fri. Sec. A 12:00-12:50 Assoc. Prof. M. Brian 


This period has often been considered as the greatest in 
English literature. By examining in depth the achievements of 
such writers as Wyatt, Surrey, Sidney, Spenser, Shakespeare, 
Donne, Browne and Milton the course will examine the validity 
of their reputations and the tradition in which they appear. 
The Shakespeare play will be King Lear. The students will be 
assessed by assignments and there will be no examinations. 


Texts: The Norton Anthology of English Literature, Volume I 
King Lear, Signet Edition 


ENGLISH RENAISSANCE LITERATURE 


English N-333/3 (431) 6 credits Instructor: 
Thurs. Sec. AA 20:30-22:25 Assoc. Prof. D. McKeen 


Presented to us by hindsight as both the product of a 
mediaeval past that it sought to repudiate, and the ancestor of 
an inherently secular world that it would not wittingly have 
chosen as its heir, the culture that we call (in the interests 
of convenience rather than of accuracy) the English Renaissance 
was characterized by such intense and various creativity in the 
arts of peace and war that it has inspired admiration and 
provoked bewilderment ever since. This course attempts to explore 
the concepts and problems that, judging by the non-dramatic 
literature written in the sixteenth and earlier seventeenth 
centuries, most preoccupied Englishmen of those unevenly golden 
ages. These include the search for an identity national yet 
European, Humanist yet Christian, pragmatic yet consistent with 
traditional beliefs in the nobility of man. The course also 
emphasizes the importance to Renaissance artists of the suiting 
of content to form, matter to manner of expression, individual 
vision to the traditions in which the masters whom they emulated 
and saught to excel had written; it therefore studies such 
notions as imitation, decorum and the theories of style, and 
considers the texts as specimens of the literary genres through 
which Renaissance artists accommodated both the truth that they 
believed they had to tell and the capacities of the audience 
whom it was their intention to move to see and embrace it. 


A short first-term paper and a more demanding second- 
term paper will be required, and there will be a final examination. 


The anthology recommended for purchase is Renaissance 
England: Poetry and Prose from the Reformation to the Restoration, 
ed. Roy Lamson and Hallett Smith. Among the most significant 
writers represented in it are, as poets, Skelton, Wyatt, Surrey, 
Sidney, Spenser, Marlowe, Nashe, Ralegh, Shakespeare, Southwell, 
Campion, Jonson, Donne, Herrick, Herbert, Crashaw, Marvell and 
Vaughan, and as prose writers Ascham, Hoby, Sidney (An Apology 
for Poetry is especially important), Greene, Nashe, Hooker and 
Sir Thomas Browne. The anthology will be supplemented by other 
readings, particularly from Erasmus and from works by More, 
Elyot, Spenser and Milton not included in it. 


The study of modern criticism of the Renaissance will 
not be stressed, but a short reading list will be supplied. Students 
will benefit from reading before the beginning of the academic 
year Hallett Smith's excellent and succinct Elizabethan Poetry, 
and for a comprehensive account of the literary achievement 
of the period under study will find useful Tucker Brooke and 
M.A. Shaaber's The Renaissance (1500-1600) (Vol. II of A.C. 
Baugh's Literary History of England). For the sixteenth century 
(and that, given the comparative shortness of the time available 
for treating so extensive a subject, as well as the instructor's 
preferences, receives more attention than the seventeenth) 
there is also C.S. Lewis's inimitable English Literature in the 
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Sixteenth Century Excluding Drama. 


ENGLISH LITERATURE OF THE RESTORATION 
AND 18TH CENTURY 


English N-334/3 (434) 6 credits Instructor: 
Tues. Sec. AA 20:30-22:25 Professor R. Tobias 


A study of English literature from 1660 to 1780. Emphasis 
will be placed on the major writers (Dryden, Swift, Pope, and 
Johnson) and on the poets whose work expresses the shift in 
sensibility of the mid-eighteenth century. The course will 
concentrate on a close reading of the texts. 


Prescribed Texts: 


Brady & Price, eds. English Prose and Poetry Rinehart (PB) 
1660-1800 
John Bunyan The Pilgrim's Progress Washington 
Square Press (PB) 
John Dryden Selected Works Rinehart (PB) 
Jonathan Swift Selected Prose and Poetry Rinehart (PB) 


Gulliver's Travels 


Alexander Pope Selected Prose and Poetry Rinehart (PB) 
Samuel Johnson Rasselas, Poems, and Rinehart (PB) 


Selected Prose 
Recommended Texts: 


Bate, W.J. From Classic to Romantic 
Butt, John The Augustan Age 
Clifford, J.bsy eda Eighteenth Century English Literature: 


Modern Essays in Criticism 


Humphreys, A.R. The Augustan World 


Dacks* Ts Reads Augustan Satire 
Plumb, J.H. England in the Eighteenth Century, 1714-1815 
Price, Martin To the Palace of Wisdom 


Sutherland, J.R. Preface to Eighteenth Century Poetry 


Watt, Ian The Rise of the Novel 
Willey, Basil The Eighteenth Century Background 


The Seventeenth Century Background 


ENGLISH LITERATURE OF THE ROMANTIC PERIOD 


English N-335/3 (435) 6 credits Instructor: 
Tues., Thurs. Sec. A 13:15-14:30 Assoc. Prof. G. Auchinachie 


The main emphasis of the course will fall on the poetry 
of the period although some consideration of Romantic literary 
theory will be included. Of six poets (Blake, Wordsworth, 
Coleridge, Byron, Shelley and Keats) emphasis will fall on three. 
Poets given close scrutiny will be represented by both early and 
late works in a way that permits some consideration of the 
development of their vision. While this is a period course 
close contact with the poetic text is expected of the student. 


Prescribed Texts: 


Perkins, D. (ed.) English Romantic Writers Harcourt, Brace 


Kroeber, Karl (ed.) Backgrounds to Romantic Chandler 
Literature 


Recommended Background Reading: 


Graham Hough The Romantic Poets 


The Romantic Agony 


Mario Praz 


M.H. Abrams The Mirror and the Lamp; Natural Supernaturalism 


Basil Willey 18th Century Background 


G.W. Knight The Starlit Dome 


Harold Bloom The Visionary Company 


E.M. Trevelyan British History of the 19th Century 


E. Bernbaum A Guide Through the Romantic Movement 


N. Frye 


A Study of English Romanticism 


ENGLISH LITERATURE OF THE ROMANTIC PERIOD 


English N-335/3 (435) 6 credits 
Thurs. Sec. AA 18:15-20:10 


Instructor: 
Professor R. Tobias 


A study of the major poets of the Romantic period with 
some consideration of the poet's place in society. 


Prescribed Texts: 


Blake, William The Complete Writings of 


Oxford Standard 
William Blake she 


Authors (PB) 


Byron, Lord Selected Poetry and Letters Rinehart Editions 


Coleridge, Samuel T., Selected Poetry and Prose Rinehart Editions 
Keats, John Selected Poems and Letters Riverside 
Shelley, Percy B., Selected Poetry and Prose Riverside 
Wordsworth, William Selected Poems and Prefaces Riverside 


Recommended Background Reading: 


Abrams, M.H., ed., The English Romantic Poets: 


Modern Essays in Criticism 


Abrams, M.H., The Mirror and the Lamp 


Babbitt, Irving Rousseau and Romanticism 


Bate, W.J., From Classic to Romantic 


Blackstone, Bernard The Lost Travellers 


Bloom, Harold The Visionary Company 


Harold Bloom, ed. Romanticism and Consciousness 


Perkins, D. The Quest for Permanence 


James, D.G. 


The Romantic Comedy 


Foakes, R.A. The Romantic Assertion 


Furst, Lilian R. Romanticism 

As this is a period course students will be expected not 
only to have some familiarity with the text and textual analysis 
but also with the historical and social background of ideas and 
images. The equivalent of two 2,000 word papers will be written 
plus a formal final examination. Regular attendance is expected. 
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Camus, A., 


Gleckner, R.F., and 
G.E. Enscoe, eds., 


Hough, Graham 
James, D.G., 
Kermode, Frank 


Praz, Mario 


The Rebel 


Romanticism: Points of View 
The Romantic Poets 


The Romantic Comedy 


The Romantic Image 


The Romantic Agony 


Prescribed Texts: (incomplete) 


VICTORIAN LITERATURE \ W.E. Buckler, ed. Prose of the Victorian Houghton-Mifflin 
Period 
English N-336/3 (436) 6 credits Instructor: 
Mon., Wed., Fri. Sec. A 13:05-13:55 Assoc. Prof. L. Poteet | Poetry anthology to be announced, but see especially works of 
Tennyson, Browning and Arnold. 

A course on the literature of England 1830-1901, with 
readings from poets for adults and children, novelists in Recommended Texts: 
realistic and Gothic traditions, and social reformist writers 
of prophetic prose. I offer these choices as a focus for our Buckley, J.H. The Victorian Temper Vintage 259 
discussions; my own interests are in the psychological evidences 
of the pressures of technology and urbanization, sex-role Holloway, H. The Victorian Sage Norton N264 
separation and ethical conformity, and the compensatory fantasy 
releases in children's and adult literature. Hough, G. The Last Romantics University 


Paperbacks 18 
Buckler, Victorian Prose (Riverside) 


Houghton, W.E. The Victorian Frame Yale Y99 
Houghton & Stange, Victorian Poetry and Poetics (Houghton Mifflin) of Mind 
Carroll, Alice in Wonderland Johnson, E.D.H. The Alien Vision of Princeton 


Victorian Poetry 
Dickens, Edwin Drood 


Willey, Basil Nineteenth Centur Harper Torchbook 
Eliot, The Mill on the Floss Studies TB1261 
Wilde, The Picture of Dorian Gray Willey, Basil More Nineteenth Century Harper Torchbook 
Studies TB1262 


Stevenson, Treasure Island 
Wells, H.G., The Time Machine & The War of the Worlds Comments or Suggestions: 


Background Reading: 
As this is a period course, students will be expected not 


Norman 0. Brown, Love's Body only to have some familiarity with the text and textual 
analysis but also with the historical and social background 
John Fowles, The French Lieutenant's Woman of ideas and images. The equivalent of two 2,500 word papers 
will be written plus a formal final examination. Regular 
Graham Hough, The Last Romantics attendance is expected. 


Steven Marcus, The Other Victorians 


J.B. Priestley, Victoria's Heyday MODERN BRITISH AND AMERICAN LITERATURE 
Walter Houghton, The Victorian Frame of Mind English N-337/3 (437) 6 credits Instructor; 
Mon., Wed., Fri. Sec. A. 9:50-10:40 Assoc. Prof. M. Butovsky 
VICTORIAN LITERATURE | Through the examination of novels and poetry the course 
explores the ideas and forms of modern literature. 
English N-336/3 (436) 6 credits Instructor: 
Tues. Sec. AA 18:15-20:10 ’ Assoc. Prof. E. MacLean 


Selections from the major works of the major writers of 
poetry and prose non-fiction (Tennyson, Browning, Arnold, 
Carlyle, Ruskin, Mill, Newman, Pater, Wilde) are given detailed 
consideration as individual works and placed in the cultural 
and social context of the age, This is not a course in the 
Victorian novel though some reading in the novel may be assigned. 
However, the prose of Carlyle, Newman, etc. will be approached 
not merely for its "teachings" but as persuasion through literary 
and imaginative means. a WG = 


Prescribed Texts: 


Riverside Edition 


The Portrait of a Lady 


Henry James 


Theodore Dreiser Sister Carrie Riverside Edition 


A Portrait of the Artist Penguin 


as_a Young Man 


James Joyce 


E.M. Forster Passage to India Penguin 


D.H. Lawrence Women in Love Penguin or Compass 


F.S. Fitzgerald The Great Gatsby Scribner's Library 


William Faulkner Light in August 


The Victim 


Modern Library 
Saul Bellow Signet 


A selection of modern poetry will be announced at a later date. 


MODERN BRITISH AND AMERICAN LITERATURE 


Instructor: 
Professor W. Francis 


6 credits 


English N-337/3 (437) 
11:45-13:00 


Tues., Thurs. Sec. B 


Studies in style and myth among the moderns. Particular 
attention will be given to Yeats, Eliot, Frost and W.C. Williams 
among the poets and to Dreiser, Lawrence, Joyce and Hemingway 
among the writers of fiction. 


Prescribed texts: (all in paperback) 


MacMillan (Papermac) 


Yeats, W.B. Selected Poetry 


Eliot, T.S. Selected Poems Faber & Faber 
Frost, R. Selected Poems Rinehart 


W.C. Williams Selected Poems New Directions 


The Rainbow Penguin 


Lawrence, D.H. 


Dreiser, T. Sister Carrie Dell 


Joyce, J. A Portrait of the Artist Penguin 


Hemingway, E. The Short Stories Scribners 


MODERN BRITISH AND AMERICAN LITERATURE 


Instructor: 
Assoc. Prof. G.D. Sheps 


English N-337/3 (437) 6 credits 


Thurs. Sec. AA 20:30-22:25 
An analytical survey of the tradition and achievement of 
literary "modernism." Through the reading of a number of 
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representative works, this course will attempt to comprehend 


the ideas, themes, 


techniques, and artistic forms and innovations 


in 20th century literature which constitute and define the 
modernist movement in literature and reveal the function of 
literature in the modern world. 


Prescribed Reading List: 


T..S. Eliot 

W.B. Yeats 
Wallace Stevens 
Dylan Thomas 
James Joyce 
Ernest Hemingway 
Joseph Conrad 
E.M. Forster 
D.H. Lawrence 
Saul Bellow 
Thomas Pynchon 


Mordecai Richler 


Selected Poems (mainly "The Wasteland") 
Selected Poetry 

Selected Poems 

Selected Poems 

A Portrait of the Artist as a Young Man 
The Sun Also Rises 

The Secret Agent or Heart of Darkness 

A Passage to India 

Lady Chatterley's Lover 


Herzog or Mr. Sammler's Planet 


The Crying of Lot 49 


Cocksure or St. Urbain's Horseman 


Possibly a play or two from among: 


John M. Synge 


W.B. Yeats 


T.S. Eliot 


The Playboy of the Western World or 
Deirdre of the Sorrows 


Purgatorio 


Murder in the Cathedral 


The above list is subject to slight change and is a bit 
larger than the actual reading list the course will use once it 
begins. In all probability, the course will deal with 10 - 12 


authors and books. 


But the actual prescribed readings for the 


course will basically be similar to the list described above. 


MODERN BRITISH AND AMERICAN LITERATURE 


Instructor: 
Prof. L. Poteet 


English N-337/3 (437) 6 credits 


Wed. Sec. BB 20:30-22:25 Assoc. 


Post-Victorian fiction and poetry. An exploration of the 
first explosions of twentieth-century feeling among English and 
American writers. 


Texts: 


Kate Chopin The Awakening 


The Turn of the Screw and Other Short Novels 
(Signet) 


Henry James 


The Time Machine and The War of the Worlds 
(Fawcett) 


H.G. Wells 


Virginia Woolf Orlando 


D.H. The Complete Short Stories (Volume II only) 


(Viking Compass) 


Lawrence 


Sherwood Anderson Winesburg, Ohio 


Gertrude Stein Selected Writings (Random) 


Joseph Conrad 


The Secret Agent 


F. Scott Fitzgerald The Great Gatsby 


William Faulkner Three Famous Short Novels (Random) 


Ernest Hemingway In Our Time or Short Stories (both Scribner) 


W.B. Selected Poems (Faber) 


Yeats 


Aldous Huxley Brave New World 


These works are offered as a focus for discussion. Short 
reports and essays will be the students' responsibilities. We 
will read some modern poets' works in class-- Eliot, Pound, Cummings, 
Auden, William Carlos Williams. 


CANADIAN LITERATURE FROM THE 1820's TO THE 1930's 


ECErS 
English N-343/3 (246) 6 credits ~~ ory 
Mon. Sec. AA 20:30-22:25 


Canadian literature written in English. 


A study of early se hater date. 


Further information will be available a 


MODERN CANADIAN LITERATURE 


English N-343/3 (444) 
Mon., Wed., Fri. 


6 credits 
Sec. A 


Instructor: 
10:55-11:45 TBA 


A study of Canadian prose and poetry from the 1930's 


to the present. More information will be available at a later 
date. 


AMERICAN LITERATURE 


English N-348/3 (445) 
Wed. Sec. AA 


6 credits 
16:00-18:00 


Instructor: 


Assoc. Prof. S. Hoffman 


If this course has any sort of centre, it is the 
preoccupation on the part of a number of American writers with 
finding or creating an "American form." Therefore, a great 
deal of attention will be paid to such texts as: 


Melville's Moby Dick 


Whitman's Leaves of Grass 


Henry Adams' The Education of Henry Adams 


W.C. Williams' Paterson 


Charles Olson's Maximus Poems 


In addition there will be the metaphysical mysteries of 
Poe's The Narrative of Arthur Gordon Pym; of some of the short 
fiction of Hawthorne, Melville, Crane, James; of some of the 
poems of Emily Dickinson. 


MODERN POETRY 


English N-351/3 (461) 6 credits Instructor: 

Wed. Sec. AA 20:30-22:25 Assoc. Prof. M. Brian 
Depth analysis of main-line poetry of the twentieth 

century. Class participation is encouraged and a vote will be 


taken on the poets to be studied after some preliminary work on 
Eliot and Yeats. We'll try any method which helps us to under- 
stand the work of art and for my part, there will be an emphasis 
on learning to read. There will be several assignments but no 
exams. An attempt will be made to take into account the varying 
degrees of preparation of the student. 


English N-353/3 (462) 6 credits 
Sec. A 12:00-12:50 Assoc. Prof. R. Belkin 


Mon., Wed., Fri. 


MODERN DRAMA 


A study of some of the most significant achievements of 


modern theatre. 


Prescribed Texts: 


Instructor: 


(This reading list is representative rather than final. 
There may be minor changes in the choice of plays.) 


Ibsen An Enemy of the People 
The Wild Duck 


Chekhov. one of The Sea Gull or The Three Sisters 


Strindberg The Dance of Death 

Brecht one of Mother Courage or The Caucasian Chalk Circle 
Pirandello It is so, (if you think so) 

O'Neill Long Day's Journey into Night 

Lorca Blood Wedding 

Pinter The Birthday Party 

Beckett Waiting for Godot 

Ionesco The Bald Soprano 


Recommonded Texts: 
Aristotle 


Bogart, T. & 
Wm. Oliver 


Brustein, R. 
Cohn, Ruby 
Corrigan, R. 
Esslin, M. 
Gorelick, M. 
Grotowski, Jerzy 


Lahr, John 


Tynan, K. 


Poetics 


Modern Drama: Essays in Criticism 


The Theatre of Revolt 


Currents in Contemporary Drama 
Theatre in the Twentieth Century 


The Theatre of the Absurd; Reflections 


New Theatres for Old 


Towards a Poor Theatre 


Up Against the Fourth Wall 
Astonish Me 


MODERN EUROPEAN LITERATURE 


English N-356/3 (446) 6 credits Instructor: 
Tues. Sec. AA 20:30-22:25 Assoc. Prof. S. Hoffman 


This course will cover approximately the period 1860 
to the present and will begin with three key texts that in 
various ways define much of European literature in the last 
hundred years--Jarry's Ubu Roi, Dostoyevski's Notes From Underground, 
and Kafka's The Trial. There will be emphasis placed upon such 
things as major late 19th Century and early 20th Century movements 
such as Symbolism, Impressionism, Expressionism, Dada, Surrealism, 
and Futurism; the connections between film, music, and literature; 
movements away from the word; and major experiments in fiction, 
poetry, and drama. 


The course reading list will be chosen from the following 
writers, amongst others: 


Robert Musil B. Brecht 
Georg Kaiser 


Andrey Bely 

Samuel Beckett 

C.P. Cavafy 

Hermann Broch 
Heimito Von Doderer 


Luigi Pirandello 
Ferdinand Pessoa 
Vladimir Nabokov 
Vladimir Mayakovsky 


Peter Handke 
Italo Calvino 


S.I. Witkiewicz 
Joseph Conrad 
Isaac Babel 


ENGLISH RENAISSANCE DRAMA 


English N-363/3 (468) 6 credits Instructor: 
Tues. Sec. AA 18:15-20:10 Assoc. Prof. E. Pechter 


Further information will be available at a later date, 


THE ENGLISH NOVEL FROM DEFOE TO DICKENS 


Instructor: 
Professor R. Tobias 


English N-367/3 (463) 6 credits 
Tues., Thurs. Sec. A 10:15-11:30 


A study of the origins and development of the English novel 
frow the beginning of the eighteenth century until the mid- 
nineteenth century. 
Daniel Defoe Moll Flanders (Signet) L722 


Samuel Richardson Clarissa (Holt, Rinehart & Winston) 1747-48 


(Paperback) 
Henry Fielding Tom Jones (Signet) 1749 
Laurence Sterne Tristram Shandy (Signet) 1760-67 
Tobias Smollett Humphry Clinker (Signet) LT FL 
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Henry Mackenzie The Man of Feeling (Norton Library) 17F1 


Kathleen Tillotson Novels of the Eighteen-Forties 
Ann Radcliffe The Italian (Oxford University Press) 1797 
(Paperback) J.M.S. Tompkins The Popular Novel in England: 1770-1800 
Jane Austen Emma (Signet) 1816 Dorothy Van Ghent The English Novel: Form and Function 
Sir Walter Scott The Heart of Midlothian (Holt, Rinehart D.P. Varma The Gothic Flame 
& Winston) 1818 = 
(Paperback) Ian Watt The Rise of the Novel 

Emily Bronte Wuthering Heights (Collier) 1847 G.M. Young Victorian England: Portrait of an Age 
Charlotte Bronte The Professor (Dutton) 1857 

———2. CHAUCER 
William M. Thackeray Vanity Fair (Holt, Rinehart & 1847-48 

Winston) (Paperback) English N-374/3 (454) 6 credits Instructor: 
Wed. Sec. AA 18:15-20:10 TBA 

Charles Dickens Little Dorritt (Dutton) 1855-57 

el The first term will be devoted to a close reading of the 
George Eliot Adam Bede (Signet) 1859 best of The Canterbury Tales with some emphasis on language, 

pronounciation and scansion. The second term will concentrate 
Supplementary Readin upon early poems and Troilus and Criseyde with supplementary 

PP mentary Reading readings from some of Chaucer's contemporaries. 

Horace Walpole The Castle of Otranto 1764 
Fanny Burney Evelina 1778 


Prescribed Texts: 


Mary Shelley Frankenstein 1818 The Works of Geoffrey Chaucer, Ed. F.N. Robinson, 1961 
Houghton Mifflin Co. 


Thomas Love Peacock Crotchet Castle 1831 
a oo ae Texts for reading from contemporaries of Chaucer: 
Benjamin Disraeli Sybil 1845 
j 2s To be announced later, 
Anthony Trollope Barchester Towers 1857 


Recommended Texts: 


Recommended Background Reading 


George G. Coulton: Medieval Panorama: the English Scene 
Walter Allen The English Novel from Conquest to Reformation, (1938 


Wayne Booth The Rhetoric of Fiction men Rickert: Chaucer's World (ed. Blair C. Olson and M.M. Crow, 
Lord David Cecil Early Victorian Novelists F 
C.S. Lewis: The Allegory of Love, 1936 
E.M. Forster Aspects of the Novel . 
C.S. Lewis: "What Chaucer Really Did to 21 Filostrato", 
Arnold Kettle An Introduction to the English Novel ( 
Essays and Studies of the English Association XVII, 1932 
Percy Lubbock The Craft of the Novel J.L. Lowes: Lectures (on Chaucer) 
F.R. Leavis The Great Tradition 


Robert D. Spector, ed. Essays on the Eighteenth-Century Novel 


SHAKESPEARE 


English N-375/3 (253) 6 credits Instructor: 
Mon., Wed. Sec. A 15:45-17:00 Assoc. Prof. E. Pechter 


English N-375/3 (253) 6 credits 
Wed. Sec. AA 20:30-22:25 


This course will cover a substantial number of Shakespeare's 

plays probably about eight distributed fairly evenly throughout 

the chronological range of his career. The main focus of the 
lectures will be on the plays, particularly on their language 

and on the dramatic conventions that they use -- in short, on 

the ways they express their meaning. Historical and cultural 
background will be available but definitely subordinate to this 

main focus. 


Prescribed Text: 


G.B. Harrison, ed. Shakespeare, Major Plays Harcourt, Bruce 


and the Sonnets and World 


A more detailed reading list will be available at a 
later date. 


SHAKESPEARE 
English N-375/3 (253) 6 credits Instructor: 
Tues., Thurs. Sec. B 8:45-10:00 Assoc. Prof. D. McKeen 


An introduction to the dramatic poetry, this course 
involves close study of two history plays, a comedy, two tragedies 
and a late comedy or a romance, The historical and intellectual 
inheritance of the later Elizabethans is considered where the 
metaphoric structures within the plays draw attention to it, 
but the primary concern of the instructor is to help students to 
articulate their response to the continuing ambiguities in 
Shakespeare's art. 


Students are required to submit a paper each term, the 
major one being assigend in the spring term, and to write a. final 
examination. 


Prescribed Texts:* 


1 Henry IV Othello 
2 Henry IV Antony and Cleopatra 
Twelfth Night The Winter's Tale 


A list of recommended background reading and criticism is supplied 
to students at the beginning of the first term. The plays themselves, however, 
are the works which the students should regard as the most important reading 
which they have to do for the course, and they ought to be familiar with them 
before they enter the class. 
*(all in Signet Classics paperback editions) 
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SHAKESPEARE 
English N-375/3 (253) 6 credits Instructor: 
Mon. Sec. BB 18:15-20:10 TBA 


More information and lists of prescribed texts will be 
available at a later date. 
MILTON 


English N-376/3 (455) 6 credits Instructor: 
Tues. Sec. AA 18:15-20:10 Assoc. Prof. D. McKeen 


English 612/3 AA (see p.36) may be taken for credit 
by undergraduate students as English N-376/3 AA, 


ENGLISH N-386/3 LITERATURE, IDEOLOGY & SOCIETY Instructor;,TBA 


Wed 18215-20210, ,y .xcepn CREATIVE WRITING: POETRY 


English N-425/3 (418) 6 credits Instructor: 
Thurs. Sec. AA 18:15-20:10 Assoc. Prof. R. Sommer 


English 672/3 AA (see p.44 ) may be taken for credit 
by undergraduate students as English N-425/3 AA, 


ADVANCED CREATIVE WRITING: PROSE 


English N-426/3 (419) 6 credits Instructor: 
Tues., Thurs. Sec. A 10:15-11:30 Assoc. Prof. C. Blaise 


This course is open to students with 'A' or 'B' grades 
in English N-226/3 or may possibly be entered with special 
permission. 


ADVANCED CREATIVE WRITING: PROSE 


English N-426/3 (419) 6 credits Instructor: 
Tues. Sec. AA 20:30-22:25 Assoc. Prof. A, Ram 


This course aims to help students to a further development of their 
writing skills. As the title suggests, any student taking this course should 
have had at least one year's experience in a creative writing class or the 
equivalent. 


Though greater emphasis is placed on fiction, the students may work 
in any prose form or forms of their choice. In all cases, however, standards 
of quality and integrity are encouraged. 


Within the regular seminar setting, student works are 
read and discussed. In addition, students are free to consult 


ae. ae 


with the instructor on a private basis as often as necessary. 


No text is assigned; on occasion, however, students may 
be referred to outside readings for clarification purposes. 


WORLD LITERATURE WRITTEN IN ENGLISH 


English N-442/3 (442) 6 credits Instructor: 
Tues. Sec. AA 20:30-22:25 TBA 


More information and lists of prescribed texts will be 
available at a later date. 


CONTEMPORARY LITERATURE 


English N-459/3 (459) 6 credits Instructor: 
Mon. Sec. AA 18:15-20:10 Assoc. Prof. M. Butovsky 


This course will study those works of fiction, drama and 
poetry which distinguish the contemporary from the modern. 


It is now generally accepted that much of contemporary 
literature expresses a deliberate discontinuity from traditional 
modern writing and seeks to define itself by self-conscious 
alterations of the "real" in plot, setting and characterization. 
This course will study the works of fiction, drama, and poetry 
which enbody the ideas and forms of the new sensibility and relate 
these to the cultural and social context which they reflect 
and comment upon. Among the writers to be considered: Borges, 
Nabokov, Barth, Pynchon, Beckett, Pinter, Barthelme, Vonnegut, 
Kosinski. 


OLD ENGLISH 


English N-460/3 (481) 6 credits Instructor: 
Thurs. Sec. AA 20:30-22:25 Asst. Prof. E. Ronquist 


An introduction to the language, literature, and culture 
of Anglo-Saxon England. We shall consider the grammatical 
regularities of Old English in some detail, with particular 
attention to distinctive features of vocabulary, style, and 
poetic language, and then read the poetry, including "The Seafarer," 
"The Wanderer," and other bardic elegies, charms, the epic of 
"Genesis," and selections from Beowulf. Some attention will be 
given to social structures, the interaction of Northern and 
Christian Latin backgrounds, and the survivals of this culture, but 
the primary interest will be the literary objects and the craft 
by which they were produced. 


The basis of discussion will be translations improvised 
in class. There will be two short essays assigned, and an 


occasional quiz for review. Assigned texts will be Robert A. 
Kispert, Qld English: An Introduction (Holt, Rinehart, Winston), 
Frederic G. Cassidy and Richard N. Ringler, eds. Bright's Old 
English Grammar and Reader, 3rd ed. (Holt, Rinehart, Winston), 
and Beowulf, edited by F. Klaeber (Heath). 


SPECIAL STUDIES IN SHAKESPEARE 


English N-476/4 (453) 3 credits Instructor: 
Wed. Sec. AA 18:15-20:10 Assoc. Prof. L. Mendelsohn 


English 651/4 (see p.42 ) may be taken for credit by 
undergraduate students as English N-476/3 AA. 
SPECIAL STUDIES IN RENAISSANCE 


English N-478/2 (478) 3 credits Instructor: 
Wed. Sec. AA 18:15-20:10 Assoc. Prof. L. Mendelsohn 


English 610/2 (see p.36 ) may be taken for credit by 
undergraduate students as English N-478/2AA. 
SEMINAR IN A SPECIAL SUBJECT 
NINETEENTH-CENTURY WOMEN 


English N-492/3 (492) 6 credits Instructor: 
Wed. Sec. AA 16:00-18:00 Assoc. Prof. L. Poteet 


A seminar on the 19th-century woman's view, in literature, 
of herself. I have chosen for reading and discussion the following 


novels, poems, children's books and biography, by women, about 
women. 


Jane Austen, Emma 
Mary Shelley, Frankenstein 
Charlotte Bronte, Villette 


Elizabeth Gaskell, The Life of Charlotte Bronte 


Emily Bronte, Wuthering Heights 


Susanna Moodie, Roughing it in the Bush 


Elizabeth Barrett, Sonnets from the Portuguese (other poems to be 
read in xerox or library copies) 


George Eliot, The Mill on the Floss 


Louisa Alcott, Little Women 


Emily Dickinson, Poems Bronte, C. Villette (1853) 
Christina Rossetti, Poems (Including Goblin Market) Dickens, C. A Tale of Two Cities (1859) 


Little Dorrit (1857) 


Beatrix Potter, Mrs. Tiggy-Winkle ag 
- Disraeli, B. Vivian Gray (1853) 
Jemima Puddle-Duck Lothair (1870) 


Kate Chopin, The Awakening 


Eliot, G. Middlemarch 
Virginia Woolf, Orlando Daniel Deronda 
Forster, E.M. Where Angels Fear to Tread (1905) 
B H 
narod g ts Hardy, T. The Return of the Native (1878) 
Weil Thackeray, Vanity Fair Meredith, G. The Adventures of Harry Richmond (1871) 
John Stuart Mill, On the Subjection of Women Ranviad tke tent bendoke ot «a Yoeke ten (2808) 
Duncan Cross, The Victori W 
i oon ‘ sat irene enue Thackeray, W.M. Vanity Fair (1848) 
Margaret Fuller, Woman in the Nineteenth Century The Newcomes (1853) 
Martha Vicinus, Suffer and Be Still AFRICA 
Conrad The Heart of Darkness 
SEMINAR IN A SPECIAL SUBJECT : 
Cary Mister Johnson 
HE EN E 0 
sl ENGLISH NOVEL & THE OUTSIDE WORLD eo Hoy Saek. of cee Masher 
English N-492/3 (492) 6 credits Instructor: : 
Mon. Sec. BB 18:15-20:10 Assoc. Prof. E. MacLean Achebe Things Fall Apart 
In this seminar course a selection of English novels of Paton Cry the Beloved Country 
the nineteenth and twentieth centuries will be read in which T 
cultural or racial confrontation plays a significant part. It INDIA AND THE FAR EAST 
is assumed that attitudes towards foreign countries and . 3 Ki 
peoples offer an interesting index to the sensibilities of an Kipling Aim 
age, as well as a contemporary response to historical developments. Al rs Foll 
In the time span represented by the Proposed novels, England Conrad ame ee Seo 
passes from a period of post-revolutionary provincialism and AP to India 
conservatism through the age of imperialism to the period of Forster a _Fassage to india 
doubt and withdrawal. The novels which contain travel episodes B en Haws 
and foreign settings offer a repository of changing responses Orwell suEMese_ hays: 
towards an outside world which is both expanding and shrinking. , 
The interlude abroad will also be examined as a structural or Isherwood A Meeting by the River 
novelistic device, with reference to the use made of it by F 
particular authors. Greene The Quiet American 
The novels listed here are not all equally available. Maugham The Painted Veil; The Moon and Sixpence 
There will be a compromise, therefore, between group studies 
and individual presentations. It is not expected that all SOUTH AMERICA 
students will read all novels, although this is a consummation x 
devoutly to be wished. Conrad ostromo 
Bennett’ A. The Old Wives' Tale (1908) Marquez One Hundred Years of Solitude 
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MEXICO 
Lawrence The Plumed Serpent 


Greene The Power and the Glory 
THE MEDITERRANEAN WORLD 


Durrell Mountolive, Bitter Lemon 
GRADUATE COURSES 


THE POETRY OF EDMUND SPENSER 


English 610/2 (cross-listed with N-478/2) Instructor: 
Wed. 18:15-20:10 3 credits Assoc. Prof. L. Mendelsohn 


This course will involve a close and thorough reading 
of various poetic works of Edmund Spenser, including the following: 


The Shepheardes Calender, particularly the January, April, August 
and October eclogues; 


The Amoretti, especially sonnets # 1; 13;22;54; 58; 72; and 79. 


Epithalamion 


Prothalamion 


The Fowre Hymnes 


A final grade will be determined by class participation 
and by two or three shorter papers rather than one long one. 
There will be no final examination. 


MILTON 


English 612/3 (cross-listed with N-376/3) Instructor: 
Tues. 18:15-20:10 6 credits Assoc. Prof. D. McKeen 


Concerned both with Puritanism as an historical phenomenon 
and an attitude to truth, and with Renaissance theories of 
creativity and the artist's social responsibility, this course 
in lectures and seminars concentrates mainly upon The Nativity 
Ode, L'Allegro and Il Penseroso, certain sonnets (especially 
VII, XVIII and XIX), Lycidas and Paradise Lost. Particular 
attention is given to the last two works. 


Seminar contributions (made orally and then submitted in 
writing) and a major second-term paper, prepared in accordance 
with the conventions set out in the MLA Style Sheet, ara required. 


Prescribed Texts: 


John Milton, The Complete Poems and Major Prose, ed. M.Y. Hughes 
(New York: The Odyssey Press, 1957). The Paradise Lost section 
of this edition, revised in 1962, is available separately in 
paperback. 


A full list of readings is given to students at the beginning 


of the first term. Those preparing to enter the course should 
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read the poems specified above, and familiarize themselves with 
The Christian Doctrine. They will also benefit from introducing 
themselves in good time to the following works excerpted from 
the reading list: 


Haller, W. The Rise of Puritanism. 1938 


Anglican and Puritan: The Basis of 


New, J.F.H. 
Their Opposition, 1558-1640. 1964 


Smith, Hallett. Elizabethan Poetry. 1952. 


Woodhouse, A.S.P. The Heavenly Muse, ed. H.R. MacCallum. 1972. 


SATIRE AND SATIRISTS: SWIFT, POPE AND HOGARTH 


Instructor: 


English 615/2 
Professor M. Hodgart 


Thurs. 18 $15+22425. 5.16 credits 


Full course, six credits in sessions amounting to four 
hours in all each week, including both seminars and individual 
tutorials. This is a full course given in the first term. 


Satire as a literary art is based on a militant attitude 
to experience; it usually includes both the lampoon (direct 
personal attack) and travesty (fantastic vision); in ridiculing 
vice and folly, it demands wit and humour. This course will 
discuss selected aspects and authors of satire from classical 
Greek and Latin literature to the present, but will be centered 
on the great English satirists of the early eighteenth-century, 
Swift and Pope. There will also be some emphasis on visual 
satire, in Hogarth and the eighteenth-~century caricaturists. 
Twentieth century satire will include certain chapters of 
Joyce's Ulysses. 


Bibliography: 


Matthew Hodgart, Satire (World University Library, Weidenfeld 
or McGraw-Hill) 1969, which contains a reading list. 


List of other books will be supplied later. 


SOME OTHER ROMANTICS 


English 620/2 Instructor: 
Tues. 20:30-22:25 3 credits Assoc. Prof. G. Auchinachie 


This course will involve an examination of the work of 
some English Romantic poets and prose writers not normally treated 
in Romantic Period undergraduate courses which are not unnaturally 
dominated by the works of the six Major Poets. The course will 


include a consideration of the poetry of some of the following: 
Landor, Beddoes, Darley, Hood, Clare and will consider the prose 
of Peacock and Hogg. The course will function mainly as a 
seminar and the student will be expected to present at least 

one paper in class. A familiarity with the major Romantic 
writers is desirable and a knowledge of them will help illuminate 
the work of their lesser known contemporaries. It is hoped that 
study of these interesting but less researched literary figures 
will lead to potential master's theses. 


Texts: Texts may present a problem and some are to be announced 
later. A paperback text which contains a selection of the minor 
poets of the period is Selected Prose and Poetry of the Romantic 
Period, ed. George R. Creeger and Joseph W. Reed, Jr., Holt, 
Rinehart and Winston. 


Novels: 
Peacock Headlong Hall and Nightmare Abbey Everyman's Library 
Hogg The Confessions of a Justified Sinner 


Recommended Reading: 


H. Bloom The Visionary Company 
J. Heath-Stubbs' The Darkling Plain 
Bibliography: 


R.H. Fogle Romantic Poets and Prose Writers 


See also bibliography in Creeger and Reed, ed. Selected Poetry 
and Prose of the Romantic Period. 


TENNYSON 


English 621/4 Instructor: 


Tues. 20:30-22:25 3 credits Assoc. Prof. G. Auchinachie 


A close study of two of Tennysons longer works--In 
Memoriam and Maud seen in the context of the literary, religious, 
scientific and social scene of the mid-Victorian period. The 
course will function mainly as a seminar and students should 
expect to present at least one paper in class. 


Text: Tennyson's Poetry ed. Robert W. Hill, Norton. 
nay. ey. 


Background Reading: 

The student should start with the background material 
provided in the text (pp. 546-681) and consult the bibliography 
provided there. 


TBA 


English 626 Instructor: 
Time: TBA TBA 


PIRANDELLO, BECKETT AND PINTER: 
NAKED MASKS IN MODERN DRAMA 


English 636/3 Instructor: 
Wed. 18:15-20:10 6 credits Assoc. Prof. R. Belkin 


One of the most significant influences on modern dramatists 
like Beckett and Pinter has been Luigi Pirandello's dramatization 
of the notion that the human personality is in a constant state of 
flux and therefore, ultimately unseizable. As Pirandello sees 
it, man's greatest tragedy lies in his vain (because they are 
ultimately illusory) attempts to impose patterns and order on 
his own ever-shifting experience. 


Although Pirandello's plays are, themselves, relatively 
traditional in form, his influence can be detected in many of 
the formal experiments of Beckett and Pinter, This course will, 
therefore, explore the way in which Beckett and Pinter have extended 
the dramatic form in order to accomodate many of those notions of 
the human personality which are the keystone of Pirandello's art. 


plays: The reading list will be selected from amongst the following 


PIRANDELLO: 


It is So, if You Think So 


Henry IV 


Six Characters in Search of an Author 


To Clothe the Naked 


The Rules of the Game 


The Pleasure of Honesty 


Each in His Own Way 


BECKETT: 


Waiting for Godot 


Endgame 


Krapp's Last Tape 
Happy Days 


Act Without Words I 


Act Without Words II 


PINTER: 


The Birthday Party 


The Caretaker 


The Homecoming 
A Slight Ache 


The Collection 
The Dwarfs 
Landscape 
Silence 


Prescribed Texts will include: 


Luigi Pirandello, Naked Masks. ed. Eric Bentley. Dutton 


Luigi Pirandello, To Clothe the Naked and Two Other Plays. Dutton 


The final reading list and a bibliography of recommended 
reading will be provided at the first lecture. 


HISTORY OF IDEAS: ORIGINS OF MODERNISM 


English 645/3 Instructor: 


Mon. 18:15-20:10 6 credits Assoc. Prof. D. Sheps 


This course is concerned with an attempt to study the 
formation and nature of the literary movement or phenomenon 
that has come to be called "modernism", i.e., the great creative 
flowering of the first third of this century which is associated 
with names like Joyce, Eliot, Yeats, Lawrence, et. al. The 
course begins with the cultural and philosophical problems of 
the 19th century which form the intellectual matrix out of which 
"modernism" developed and examines the genesis of those 
problems, ideas, and artistic forms which have shaped and 
constituted the special characteristics of the modern movement. 
Therefore, the course will study some European literature, 
philosophical thought, and social theory of the 19th century and 
analyze its metamorphosis and enactment into the ritual, myth, 
symbolism, and drama of 20th century literature. Therefore, the 
course seeks to combine some of the methods and insights of 
both literary criticism and intellectual history and rests on 
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the premise that a specific literary or artistic phenomenon is not 


simply a matter of individual talent, idiosyncrasy, or vision but 
is also a cultural formation and thus may be understood 


accordingly. 
Reading List: 
James Joyce 
Thomas Mann 
T.S. Eliot 
W.B. Yeats 
Joseph Conrad 
D.H. Lawrence 


André Gide 


Franz Kafka 

Saul Bellow 
Marshall McLuhan 
Sigmund Freud 
Georges Sorel 


Henri Bergson 


Soren Kierkegaard 


Friedrich Nietzsche 
Arthur Schopenhauer 
Fyodor Dostoevsky 
Stendhal 

Gustave Flaubert 


Charles Fourier 


Marquis de Sade 


Ulysses 
The Magic Mountain 


Selected Poems 


Selected Poetry 
The Secret Agent 


Lady Chatterley's Lover 


The Immoralist, Strait is the Gate, 
Lafcadio's Adventures 


The Trial 


Herzog or Mr. Sammler's Planet 


The Gutenberg Galaxy 


Civilization and its Discontents 


Reflections on Violence 


Time and Free Will or Selections From 
Henri Bergson 


Fear and Trembling or Sickness Unto Death, 
Either/Or 


Birth of Tragedy, Genealogy of Morals 


The World as Will and as Representation 


Crime and Punishment or The Possessed 


The Red and the Black 


Bouvard and Pecuchet 


Design for Utopia: Selected Writings of 
Charles Fourier (ed. by Charles Gide) 


120 Days of Sodom 


(Please note that the above list is a sample which is 
slightly larger than the actual number of texts we will be using 
as required reading in this course. Before the course begins, I 
will make a choice of required readings from the above and will 
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eliminate a few texts -- but only a few. Most of the above will 

be read in this course and the final number is likely to be about 
twenty. The above list depends, of course, on the availability 

of paperback editions of the texts and slight changes may therefore 
be necessary. However, I intend to stick as closely as possible 

to the above list. By the end of the summer, a final and 

precise reading list will be available from the English department 
office along with a reasonably precise list of specific topics 

for seminar presentations and discussions.) 


Recommended Background Reading: 


Karl Lowith From Hegel to Nietzche: The Revolution in 
19th Century Thought 

Friedrich Heer Europe: Mother of Revolutions 

Arnold Hauser The Social History of Art (volumes 3 and 4) 

Walter Benjamin Illuminations 


SHAKESPEARE: THE LATER HISTORIES 


English 651/4 (cross-listed with N-476/4) Instructor: 
Wed. 18:15-20:10 3 credits Assoc. Prof. L. Mendelsohn 


This course will be concerned with close analysis of 
four plays, Richard II; Henry IV Part I; Henry IV Part II and 
Henry V. The major traditional criticism which has been applied 
to these plays will receive some attention, but the main 
emphasis will be upon discovering new insights and suggestive 
approaches to the histories. For this reason a student who 
wishes to commence preparing for the course would be best 
advised to read and reread the plays themselves in order to 
gain a fresh and fluent familiarity. It is not necessary to 
review the criticism, though students desiring a guide through 
some of the critical landmarks are invited to consult the 
instructor. 


A final grade will be determined by class participation, 
by two or three shorter papers, rather than one long one. There 
will be no final examination. 


LITERATURE OF THE 1930's: 
THE LITERARY EXPRESSION OF SOCIAL RADICALISM 
English 656/3 Instructor: 
Mom.  20:30-22:25 6 credits Assoc. Prof. M. Butovsky 


This course will examine American fiction, drama, poetry 
and criticism of the 1930's which resulted from the economic 
depression and social disorders of the time, as these were 
reflected in a growing class consciousness in literary expression. 
Students will be asked to read extensively in contemporary 
writing and thus acquaint themselves with the major figures of 
the period such as Michael Gold, James T. Farrell, Clifford Odets, 
Steinbeck, Fearing, Dos Passos, Richard Wright, etc. They will 
also study the literary polemics of the day, especially the 
discussion on the concept of proletarian literature and the social 
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THE WORKS OF MARGARET LAURENCE 


English 660/2 Instructor: 
Wed. 20:30-22:25 3 credits Assoc. Prof. P. Morley 
A study of Margaret Laurence's writing: her early work 


set in Africa; her 'Manawakan' or Canadian-based fiction; and 
the relationship between these groups. 


THE WORKS OF HUGH MACLENNAN 


English 661/4 Instructor: 
Wed. 20:30-22:25 3 credits Assoc. Prof. P. Morley 
The Puritan Dilemma: a study of Hugh MacLennan's 


writing, fiction and non-fiction. 


IRVING LAYTON: POET AND PROPHET 


English 662/3 Instructor: 
Tues. 18:15-20:10 6 credits Professor W. Francis 


Irving Layton and The Heroic Vitalist Tradition 


Layton's poetry will be studied in the context of such 


writers as Blake, Carlyle, Lawrence, Yeats, Nietzsche and other 
Existentialists. 


Prescribed Texts: 


The Unwavering Eye, McClelland & Stewart (paperback) 


The Darkening Fire, McClelland & Stewart (paperback) 


THE TECHNIQUES OF FICTION 


English 670/2 Instructor: 
Wed. 20:30-22:25 3 credits Assoc. Prof. C. Blaise 


Critical discussion of students' fiction in a seminar 
format. Concentration on short stories and novellas. 


PROBLEMS IN FICTION 


English 671/4 Instructor: 
Wed. 20:30-22:25 3 credits Assoc. Prof. C. Blaise 


Discussions of technical problems raised and solved in 
selected modern novels. Seminar format. Reading list chosen for 
technical interest to writing students. 


POETRY WORKSHOP 


English 672/3 (cross-listed with N-425/3) Instructor: 
Thurs. 18:15-20:10 6 credits Assoc. Prof. R. Sommer 


This course is designed to facilitate contact, discussion, 
mutual help, and exchange of ideas for a group of poets actively 
practising their craft. Poems by seminar members, and the work 
of established contemporary poets, will be considered in class 
sessions, with two ends in view: (1) to help members bring their 
own creative resources to bear on the making of poems, and (2) 
to provide them with as wide a range as possible of currently 
employed aesthetic ideas and techniques. 


MSQP COURSES 


INTRODUCTION TO ENGLISH LITERATURE 


English 121/3 6 credits Instructor: 
Sec. A MW 14:10-15:25 TBA 

Sec. AA Mon. 18:15-20:10 

Sec. VV Thurs. 20:30-22:25 


This course in the development of English Literature will 
introduce students to a selection of works from Chaucer to the 
present. 


ote: Students who plan to take a major or honours program 
in English are strongly urged to take English 121. 


The following list is representative of the reading 
selections usually made by instructors in English 121. 


Abrams, et al eds. The Norton Anthology of W.W. Norton 
English Literature & Caes THe. 
Shakespeare, Wm. A selected play 


A novel or novella 


Strunk & White Elements of Style Macmillan 


BASIC LANGUAGE SKILLS - STAGE I 


English 105/2 3 credits Instructor: 
Sec. AA Mon. 16:00-18:00 TBA 

Sec. BB Tues. 20:30-22:25 

Sec. CC Wed. 18:15-20:10 


STAGE IL 
English 106/4 3 credits 
Sec. AA Mon. 16:00-18:00 
Sec. BB Tues. 20:30-22:25 
Sec. CC Wed. 18:15-20:10 


A course in language skills and research techniques for 
students who need basic training in the preparation of effective 
reports, term papers and other written accounts of their work 
for business and academic purposes. 


Texts: TBA 


These two half courses together constitute a course in 
English composition designed expressly for the purpose of helping 
students with language problems to achieve a standard, acceptable 
level of usage in their professional and academic work. Although 
these courses can be taken separately, students who are in need 
of remedial work in English are advised to take both half courses. 
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THE NOVEL AND THE SHORT STORY 


English 133/2 3 credits Instructor: 
Tues. Sec.AA 20:30-22:25 TBA 
The aim of the course is two-fold: (a) To introduce 


the student to the genres of the novel and the short story 
and (b) To arrive at an increased understanding of the human 
condition as dramatized in literary works through a careful 
investigation of the selections chosen. 


Reading lists for English 133/2 are made available 
to students before the Fall registration period. 


DRAMA AND POETRY 


English 134/4 3 credits Instructor: 
Tues. Sec.AA 20:30-22:25 TBA 


An introduction to the study of poetry and drama. 
Selections for study will be grouped around some central theme 
of particular relevance to life in the present age. Specific 
themes and reading lists will be chosen by individual instructors. 


Reading lists will be made available to students before 
the Fall registration period. 


